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“‘Classic Art’ Google Image Search.” Google Search, Google, Apr. 2019, 

www.google.com/search?q=classic%2Bart&rlz=1C1CHBF_enUS770US770&oq=classic

%2Bart&aqs=chrome..69i57j0l5.3840j0j7&sourceid=chrome&ie=UTF-8. 

A Google Search was performed with the keywords “classic art”, providing the results seen in 

the image above. Part of the search provided results for “Classicism” artworks, while the other 

part provided images with tags related to the terms “classic art”, “classic”, or “art”. The two parts 

of the search returned similar results, though, with both depicting art with clearly defined, often 

human, subjects. This image of the Google Search will be used to provide support as to what 

would be understood as classic or traditional art in today’s society, as Google is an often-used 

knowledge base for a majority of people today. 
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“All-Inclusive Mind.” Philosophical View, by Dogen, pp. 110–112. 

This source is a section in the philosopher Dogen’s work, Philosophical View, which is a poetic 

prose-like set of reflections by Dogen on existence and what it means to exist and such other 

things. He writes about principles of Buddhists and how these apply to daily life, saying that one 

should live with the principles of Buddhism in mind and practice them deliberately, rather than 

simply believing them. On page 111 of this work, Dogen writes about the concept of mind, 

saying, “Mind is skin, flesh, bone, and marrow. Mind is taking up a flower and smiling...All 

things that arise and fall are mind.” Dogen’s point is that mind, or existence, cannot be separated 

into its own term, and therefore cannot be defined with the language we use as humans. 

Posthumanism aims to redefine humanist concepts of existence, and it would ultimately follow 

Dogen’s view that existence cannot be separated into “mind and body” like Descartes suggests in 

his writings. I will use this quote from Dogen in context with my other sources to illustrate that 

since modern art (as I define it) is communicating without the use of traditional human forms of 

communication, it can embody a definition of existence as it is perceived by whoever is viewing 

the art, and that modern art as posthuman rhetoric can help to redefine what existence means in a 

posthumanist sense by becoming part of the larger network of thought rather than identifying 

itself and presenting itself as one thing/idea and only that thing/idea. 

Heidegger, Martin. The Question Concerning Technology. 1954. 

This source is an essay by the German philosopher Heidegger all about his theory that things are 

“revealed” and “brought forth” by technology, as technology is a thing apart from humans, and is 

not simply “technology” as the neutral tool we treat it to be. This quote from the essay will be 

used concerning art and technology: “Once there was a time when the bringing-forth of the true 
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into the beautiful was called techne. And the poiesis of the fine arts also was called techne...the 

arts soared to the supreme height of the revealing granted them. They brought the presence of the 

gods, brought the dialogue of divine and human destinings, to radiance. And art was simply 

called techne...The arts were not derived from the artistic. Art works were not enjoyed 

aesthetically. Art was not a sector of cultural activity...Such a realm is art. But certainly only if 

reflection on art, for its part, does not shut its eyes to the constellation of truth after which we are 

questioning” (Heidegger 34-35). This quote from Heidegger will be presented and used as the 

main philosophical/theoretical basis for treating art as a form of technology, which is a large part 

of what posthuman rhetoric incorporates. Heidegger’s argument in his essay was that traditional 

art was not enjoyed aesthetically, that it was a form of techne instead of “being derived from the 

artistic”. This supports the dichotomy between traditional/classic art and modern art as I will 

define it because traditional art, as Heidegger understood it from the Greeks, was a form of 

technology in that it brought forth the ideas of human minds, whereas modern art that lacks a 

clearly defined subject or focus is enjoyed as an aesthetic thing (for the most part). 

 

“How Social Media Is Changing Our Art Experience.” Artwork Archive, 

www.artworkarchive.com/blog/how-social-media-is-changing-our-art-experience. 

This source is an article from the website Artwork Archive, which appears to be a service for 

independent artists that allows them to better manage their art sales and tracking. The article used 

from the site is titled “How Social Media is Changing our Art Experience” and it is a piece 

written, presumably, by an employee of Artwork Archive that discusses some of the pros and 

cons of using social media to sell one’s artwork. In this sense, the title is slightly misleading 
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because the article only deals with the business side of social media and art, and not necessarily 

with how social media is influencing how we interface with art. However, this source will still be 

used to show how the valued traits of art are being influenced by social media, through this quote 

from the article: “In the past year, over 80 percent of all Generation Y art buyers bought fine art 

online, with almost half of online buyers using Instagram for art-related purposes, revealed 

Gotham Magazine.” The quote shows that most of the art purchases made by younger people 

(those born from 1980-1999) were done online or through Instagram, showing that there was 

little opportunity for physical, in-person consideration of the art before it was purchased. This 

highlights the idea that the art was evaluated mostly on how it appeared through technological 

means, not necessarily for how the buyer felt around the art in-person. Being so, this article can 

be used in support of the idea that art is transcending humanist forms of communication as 

posthuman communication. 

 

“Jackson Pollock: A Collection Survey, 1934–1954.” The Museum of Modern Art, 2015, 

www.moma.org/calendar/exhibitions/1553. 

The painting shown above is an untitled work by Jackson Pollock, done with ink on paper. It is 

not known what year the painting is from. This piece is a virtual image of a physical painting, so 
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it will be used in support of this concept in my definition of modern art. It is also one of the 

pieces with no defined subject, so it will also be used in this way to define modern art. 

 

McArdle, Thaneeya. “Understanding Abstract Art: The Secret to Making Sense of Modern 

Abstract Art.” Art Is Fun, www.art-is-fun.com/understanding-abstract-art. 

This source is from an independent art blog called Art is Fun: Learn to draw and paint with 

Thaneeya. From the information on the site, it appears to be run by Thaneeya McArdle and is 

used as a source of art lessons ranging from topics such as composition to selecting art supplies 

to purchase. The article from the site that will be used in this exploration is titled “Understanding 

Abstract Art” written by McArdle, and is her take on the benefits one can gain from treating 

abstract art as something to interpret with a very open mind. McArdle writes, “abstract art 

requires you to have an open, inquiring mind; you must enter the painting and see where it takes 

you. Abstract art gives you the freedom to explore the artwork and assign your own meaning to 

the piece”, which supports the idea of modern art transcending traditional speech and human 

methods of understanding. It is in this way that this article will be used, since it provides more 

evidence for modern art being posthuman rhetoric in that it transcends traditional humanist ways 

of thinking about communication and understanding. 

 

“Ocean Greyness, Jackson Pollock.” Guggenheim, 20 Mar. 2019, 

www.guggenheim.org/artwork/3486. 

 

 

http://www.guggenheim.org/artwork/3486
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The painting above is another work by Jackson Pollock, this one titled Ocean Greyness and from 

1953. Once again it is a visual image of a physical painting. It will be used as such in the same 

way as the other Pollock painting. However, this piece will be used to show that not all of the 

modern art I am defining is relatively monochromatic and Minimalist, as the other examples I 

will use are mostly Minimalist. It will bring some diversity to the examples of modern art I am 

using. 

 

“Red Circle on Black, 1965 by Jiro Yoshihara.” ArtStack, ArtStack, 

theartstack.com/artist/jiro-yoshihara/red-circle-black. 
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The image shown above is a piece by artist Jiro Yoshihara titled Red Circle on Black done in 

1965. Once again, this is a virtual image of a physical painting, mediating art through technology 

the same way that the SF MOMA website did with Rauschenberg’s White Painting. This piece 

will be another of those used to illustrate my definition of modern art, as it does not have a 

defined subject (human or non-human), and therefore does not communicate directly through 

human speech. 

 

Vox. “Why These All-White Paintings Are in Museums and Mine Aren't.” YouTube, YouTube, 8 

Sept. 2017, www.youtube.com/watch?v=9aGRHOpMRUg. 

This posting on YouTube by Vox titled “Why These All-White Paintings Are in Museums and 

Mine Aren’t” is a seven-minute-long video that addresses some of the controversy surrounding 

“white painting” Minimalist art through a voice-over narration by the video’s creator, Dean 

Peterson, and an interview with an assistant art curator, Elisabeth Sherman. Together, Peterson 

and Sherman explain why all-white paintings are valuable works of art and argue against some 

of the common reactions to these kinds of Minimalistic pieces (“Just a white canvas”, or “I could 

do that”). In the video at 3:37, a clip borrowed from a 60 Minutes television episode, a man says, 

“I may not understand art, but I do understand the English language, and that’s pretentious 

nonsense,”; at 5:19, Sherman says, “...once art begins to live just as much in the mind as it does 

in the eye, you have to bring your ideas as well as the physical construction of the work”. The 

first quote will work in support of modern art being a language unto itself, while also showing 

that it is transcendence but at the same time illusory. The second quote will also support the idea 
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of modern art as a language, but a language of the mind that “transcends” human linguistics and 

does not require physical speech to be communicated. It is in this way that modern art (as I will 

define it) is different from traditional, more humanist art because it does not require speech or 

defined subjects to be understood and communicated. 

 

“White Painting [Three Panel] by Robert Rauschenberg.” Robert Rauschenberg, White Painting 

[Three Panel], 1951 · SFMOMA, San Francisco Museum of Modern Art, 

www.sfmoma.org/artwork/98.308.A-C/. 

 

As depicted, White Painting [three panel] is a work by artist Robert Rauschenberg that is literally 

what the name suggests. It was done in latex on canvas and the image of the physical painting 

was obtained from the website of the San Francisco Museum of Modern Art, where a short 

description section says that it was one of five installations in a series by Rauschenberg called 

White Paintings. According to the description, the artist’s “primary aim was to create a painting 

that looked untouched by human hands, as though it had simply arrived in the world fully formed 

and absolutely pure”. I will use this artefact as one of many “modern” art pieces that fit within 

http://www.sfmoma.org/artwork/98.308.A-C/
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my definition of “different from what one thinks of when they hear the words: traditional art”; it 

will demonstrate, as a prime example, that the type of “modern” art I am writing about is a form 

of transcendence as a piece of Posthuman rhetoric. This ties in with my overall idea that art is 

technology, borrowed from Heidegger, and that it is transcending traditional humanist values of 

definition, isolation, and division. 

 

 


